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"A\s fer as I'm concerned,”™ said Rob-
ert Bloch in ASFR 11, "science fict-
ion performs a far better job of
global unification than the U.N."

I'm not sure if I wish that were
true, or not. The failure of the
United Nations to unify the world is
a matter that lies somewhat out of
our ambit; but if I were inclined to
think that sf is doing a better :job
of it, then I would be more dismayed
at the world's sorry state than
proud of science fiction's achieve-
ment,

And it is not narticularly true that
sf has achieved anything like a glo-
bal unification. We in the English-
speaking world are beginning to take
notice of foreign-language sf, it is
true; but it is only a beginning.

The Asian and Communist countries
still remain a mystery to us. Admit-
tedly, some of us have read some Rus-
sian sf, but its motive power remains
largely alien to our concept of the
genre. As for meking real contacts
in these countries, well we haven't
succeeded so far. Nothing would
please us more than to correspond
with sf enthusiasts in the U.S.S.R.,
Japan, China (is there any sf there?),
and elsewhere.

Por the moment, there is Europe - and
we must never think we kxnow all there
is to know about sf there.

In this issue, at the risk of giving
an impression of dullness to the cas-
ual reader, we present four articles
phich will, we think, repay careful
rcading. The articles on German,
Scandinavian and frgentine sf, by
ilessrs. Rottensteiner, Eklund and Kit-
aigorodzki, we have had on hand for
some months, awaiting a suitable opp-
ortunity to present them. Still g
little apprehensive at the lack of a
unifying thread we decided to publish
them in this issue; and on the very
day that stencilling began, therc arr-
ived in the mail Fred Strochnetter's
translation of 'SF AUTARCHICO' OPPURE
'SF EUGROYE.L' by Gianfranco de Turris



and Sebastiano Fusco. Here was the dimension we wanted: a view of European
sf, to round out the otherwise excellent national views. (No, I am not ass-
uming Argentina to be in Europe - at least it wasn't last time I looked -
but I think that in a real sense Argentine sf is part of European sf, just
as Australian sf is part of the Anglo-American genre.) .

From there we have to go on to a view of sf as an international genre,
and it isn't all that easy. Messrs. de Turris and Fusco voice a certain
feeling of competition that must be entered into, and from a strictly com-
mercilal point of view they are quite right to do so, because the people who
put up the money to publish sf are not, surprisingly, in the game for the
good of their health, nor to advance the cause of literature. European sf
will have to fight for a place in a market at present dominated by Anglo -~
American writers. '

But, as they say, where there's a will there's a willbarrow. Three
vehicles of this kind may be mentioned: SF HORIZONS has consistently encou-
raged intelligent discussion of sf; Frederik Pohl's new venture, INTERNATIO-
NAL SF, provides an arena for it; and ASFR (doubtless not alone among fan-
zines is this respect, though I have seen few others) will in future be pro-
viding some space in each issue for the subject. There is room, in fact,
for a fanzine devoted solely to reprinting in English articles and reviews
from foreign-language publications - but, I hasten to assure you, ASFR is
not it. Jean Muggoch's newsletter (see p.23 this issue) is a pointer to a
kind of fanzine which would be most valuable in this respect.

What exactly is ASFR for?

This is a question which has exercised our minds since the magazine's
inception. It seems to have grown in a Topsy-like fashion, and most people
we hear from seem to like the way it has grown; but this does not absolve us
from serious thoughts about policy. Are we aiming at the faans (as distinct
from the fans: the difference apparently being that the fans still read sf);
the isolated, or not-so-isolated, buyer of sf who needs a market-guide; the
professional writers and editors; or, cynically, the people who vote for
the Hugos?

Well, we can count the last one out. Lee Harding remarked recently,
"ASFR doesn't need a Hugo!"™ and I'm inclined to agree with him: we would
like one, sure - who wouldn't? - but we don't need it. We have our reward.
And surely the hope of winning a Hugo would be as short-sighted an aim for
producing a fanzine as could be imagined. I am sure that loftier motives,
or more enjoyable ones, drive the publishers of RIVERSIDE QUARTERLY or YAN-
DRO, to mention only two of our illustrious contemporaries. That they
deserve Hugos is another matter entirely, a recognition by fandom of their
value. '

We love fandom, most of us who have anything to do with the magazine:
it's fun. But we don't feel that it would be right to ask people to pay out
the kind of money we have to charge, to read fabulous-faanish stuff. ZIet's
face it, anyway, the competition's too strong. (On the other hand, we don't
want to become so serious-constructive that we can't talk about willbarrows.)

We are interested in the professional men of sf - the writers, the edit-
ors, the critics; and primarily, the writers. Lin Carter, some issues back,
talked about "professional readers™, and that's us: we tell the writers what
we think of their work, and they tell us why we're wrong, and perhaps in the
process we all learn something. The "market-guide" aspect of ASFR is, we



feel, not quite as important as this. MNore and more we ask from our review-
ers analysis and criticism, rather than story-outlines and the like. That
the latter have their place, and that they will continue to appear in ASFR
(and, I am sure, continue to be appreciated), goes without saying.

But most of all we are interested in and aim at those people who are
not yet and may never be professionals, yet who have the interests of sf at
heart, who love the stuff for all its faults, and who want to read and write
intelligently about it. ‘

There are those who have suggested that we drop the word "Australian®
from our title but, though I take it as a compliment, I do not agree with
them. It may be that we have neglected to some extent our stated intantion
of examining Australian sf, of promoting a uniquely Australian branch of the
genre; but I think it must be conceded that every issue to date has dis-
played a "bias Australian®, if not offensively so.

* * *

This issue has suffered more than the usual number of vicissitudes.
Originally I had planned to publish it in January, and another issue in
February, since this one contains - I was about to say, no reviews, but
there is one by Franz Rottensteciner on page 24. However, during the first
week of January I somchow injured my shoulder and was unable to type for
a fortnight. However, before this happened, anticipating immediate public-
ation, I posted the cover artwork to a duplicating firm in the city (which
shall be nameless) with detailed instructions for its production. These
instructions they ignored completely, with the sorry result that you see.
The same firm supplied the paper in the second half of this issue, and for
some reason it glummed up my duplicator, wasting reams of the stuff and
necessitating re-typing of several pages. These problems overcome, the
mail drivers went out on strike and the whole of Australia went without
postal services for ten days. (And since the Arbitration Court has handed
down a decision which rejects the mail drivers' wage case, I guess they'll
be out on strike again in the near future.)

If you manage to get this issue before Easter, do think serioysly about
becoming a member of the Melbourne SF Conference. Host of the programme
may be gathered from the advertisements that have appeared, but there is one
matter which until now has not been publicized. One of the subjects for dis-
cussion at the Conference is the possibility of organizing an Australia-wide
Science Piction Society - something like the British SF Associgtion, or the
American National Fantasy Fan Federation. The subject is completely open
for ideas and suggestions. The basic feecling is that since there are now
organized groups in Melbourne, Sydney and Brisbane (the Science Fiction-Fact
Society: contact David Campbell, c/- PO Box 174, Broadway 4000), and informal
groups meeting occasionally in Hobart and Perth, there should be some means
for all these people to communicate with each other and to meet each other.
A national group could organize conventions, pool information, and generally
be of service to fans anywhere in Australia. We understand that there will
be folk from Sydney, Brisbane and Perth at the Conference. If you can't
come, but would like to take some part in this discussion, please write down
your ideas and feelings and send them to the Secretary (address back cover).

* * *

Advertisements in the March F&SP list respectively sf authors in favour
of and opposed to America's involvement in Viet Nam. I don't know that it
proves anything but ASFR has two subscribers on the pro list and ten on the
anti list. If you're interested; ASFR's editorial staff is entirely anti.
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THE UN-COMMON MARKET

Towards a European SF ;
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One of the most interesting questions dealt with by Jean-Pierre Fontana
and Gerard Temey, editors-publishers of the Prench magazine MERCURY, in
their commentary on the Carrara conference, is the one regarding the isol-
ation of Italian 'fantascienza' and of the formation of a 'fantascienza' of
European orientation.

"Ne believe," say the Frenchmen, "that only a European sf, and not a
plurality of national sfs, can be relied on one day to enter into a serious
and respected competition with American sf, and this as much in the econ-
omic sphere as in the qualitative.® And they emphasize: "An sf purely.
Italian and self-sufficient has, in itself and by itself, little worth, if
it be thought of as what it could become if it directly confronts the other
writers in the field."

The problem of European sf is an important one, raised to gigantic size
lately by a new phenomenon - the crisis in American sf. It is known that
for a year in that country the specialized Anglo-Saxon magazines have been
losing readers and authors. ANALOG has had to give up the splendid format
it inaugurated in 1963;. WORLDS OF TOMORROW has passed from bi-monthly to
tri-monthly; AMAZING and FANTASTIC have been .reduced to publishing (with-
out paying for them) stories extracted from their own old issues; and other
magazines have found it necessary to raise prices. And, above all, the
average level of stories appearing in the magazines is catastrophically
decadent, as Italian readers can gather from translations appearing in our
country. The most negative aspect of the crisis, however, is the lack of
valuable new authors with original ideas and a stylistically acceptable
presentation; in fact, it has been seen that none of the third-generation
Anglo-Saxon writers has gone beyond a certain professionalism, a nimbleness
of language that surely cannot give them a reputation outside of a limited
circle of fans. The search for stylistic originality is lost in negative
abstractions; on the other hand having rejected the themes of Heinlein,
van Vogt, de Camp - that is, of second-generation writers - they have not
succeeded in creating their own themes. Nor have the innovators, such as
Cordwainer Smith and Brian Aldiss, nor those who have listened to the voice
of tradition, such as Keith Laumer and Jack Vance, succeeded in putting
themselves on a par with those who gave birth to the "Golden Age" of Ameri-
can sf. Those who have recently acquired something of a reputation for
original themes and style (if quite debatable from various points of view)
are the Englishman J.G. Ballard and the American Kurt Vonnegut. Rather few
for this third generation of sf authors, in comparison with what happened
in the early forties, when all the greatest writers that specialized sf has
produced came to light in a very short time.

Without enquiring into the factors that have brought about this crisis,

one must draw the conclusion that at the moment there exists not only the
opportunity, but also the necessity, of becoming aware of European 'fantas-
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cienza' (excluding the English output, which by reason of language makes
use almost completely of the American market, and for that reason is
absorbed by it for the most part). If the Americans, who until recently
have held the lead in the genre, come upon a scarcity of ideas and of auth-
ors, it is logical that the fermenting of renewal or rehabilitation of sf
should take place in Europe, where ultimately the phenomenon was born,

later to be revived in the new continent by the Luxemburgian Hugo Gernsback,
who, it is well to remember, when he began to put sf in his technical maga-
zines, from 1907 on, fell back almost exclusively on translations of Euro-
pean tales, English, French and German.

After expounding these facts, let us try to examine the situation in
the countries which possess a more developed sf - with the exclusion of the
Eastern countries, which from reasons of publishing or of censorship would
require a special article.

One can very well generalize by saying that in each of these countries
- Germany, Spain, Italy and the French-speaking countries - there exists,
besides the translations of Anglo-Saxon material, a national output, more
or less important, more or less recognized, more or less encouraged. There-
fore the major preoccupation of interested authors and publishers, for the
present, is to give the maximum impulse and development to a purely national
output; on the one hand, through the appearance of fanzines and other
strictly private ventures; on the other, through the place conceded it, with
greater or lesser goodwill, in collections and magazines. In this way is
created an exclusion of each country's sf from other Buropean countries;
although the average reader, from long conditioning, prefers American sf and
therefore, this having been attended to, the little space left frze is dev-
oted to national authors. This leads in practice to an isolation of the
various national outputs; ideas do not circulate; and there comes about the
absurdity that a more or less mediocre American writer has millions of rea-
ders in America and Europe, while a good French, Italian, 3panish &c author
can attain only a thousand or so in his own country.

The need is evident for the various countries to publish in the great -
est measure possible (with due discermment, certainly) its writers' output,
in order to develop it, to make it "adult", to allow the men to gain
experience and professionalism; but it is equally evident that at some
time it is necessary to arrive at a level on which the various results are
diffused, made known and made to be appreciated by both the European and
the American publics. It is necessary to take into account that the common
cultural patrimony of the European nations should constitute an effective
and natural means of communication that would ensure the autonomy of Europ-
ean sf while respecting the themes it has in common with Anglo-Saxon sf,

From what has been said you can already draw some conclusions: that it
is necessary to complete this period of incubation through which the speci-
alized sf of each country must pass; that this making of contact, if only
betwcen fanzines at the moment, will doubtless serve to accelerate the
growing awareness of the various national outputs; that, finally, it will
have to enter into a competitive phase with respect to American sf, over-
coming the present passive acceptance, but without falling into the oppos-
ite error - total exclusion of American sf and maximum development of Euro-
pean (or national) sf - a posture which would be as prejudiced as it is
useless. Sf from across the Atlantic, despite its periodic waverings, now
has a store of material, a position, an irreplaceable tradition; and to
want to disown it through prejudice and partisanship would be an unpardon-
able error.



But how to attain an adult and (self-) conscious European sf? Taking
into account the position of sf in the nations mentioned, the considerations
expounded above are condemned to remain mere theories, with no substantial
change being brought about. In Germany and Spain there are tollections that
- apparently without discrimination - publish novels or collected stories by
national authors as well as Anglo-Americans. But there is no magazine which
publishes heterogeneous material, which would be an indispensable premise
for the realization of inter-Buropean contacts. Fortunately, in Germany,
which until a little while ago had shown itself obstinately against accept-
ing short works, the collection UTOPTA has begun to publish groups of stor-
ies of various origins and by various writers; and in Spain, where a genuine
magazine was similarly lacking, authors and enthusiasts have joined forces
to give birth to a pair of publications of this type, one of which, ANTICI-
PACION (of Barcelona), has just been issued. In French-speaking countries
(disregarding what happens in fanzines), specialists unbosom themselves in
the magazine FICTION (of Paris), which despite the goodwill of the publisher
is certainly still limited. (Lately there have been rumours of a new publi-
shing project.) As for Italy, the situation in the sf world is well-known,
for which reason it is useless to waste space discussing it.

As can be seen, the outlook isn't bright, inasmuch as the material means
are lacking to carry out the programme set forth. It will be indispensable
as a prime condition (certainly not to be looked askance at) that in each of
the countries in which sf has greater diffusion, these ideas should be con-
solidated ‘'so that, provided adequate means; they could give birth to maga-
zines in which might be published, without discrimination, European sf -
even sf from countries without a long professional tradition in the field,
such as the Nordic and Eastern countries,

The idea is less strange than at first might appear: contacts of this
kind have been going on for a long time among fans; open any fanzine and you
will see how this manner of thinking is already consolidated. In the Span-
ish CUENTA ATRAS you can read Italian and Prench stories; in the Belgian
ATLANTA, Italian, Dutech, Flemish and Spanish stories; in the French MERCURY
and LE JARDIN SIDERAL, Belgian, Spanish and Italian stories; and so on.

The same thing could happen in an Italian fanzine, What is now needed is
that this spirit, zealous but disorganized, which animates the various nat-
ional fandoms should be transferred from a dilettante plane to a more pro-
fessional one, with that rigour and seriousness which are necessary in order
to achieve the desired results, and that lavel of quality indispensable in
competing with English-speaking authors.

* * *

Notes: This article originally appeared under the title "SF AUTARCHICO"™ OP-
PURE "SF EUROPEA"™ ("Self-Sufficient SF¥ or "“European SF") in the Italian
magazine OLTRE IN CIELO no.147. It was subsquently translated into Spanish
by Carlo Fradetti and published in CUENTA ATRAS -94, from which version the
above translation was made by Pred Strochnetter. (And perhaps I should
mention again that my own clarifying of the English in certain awkward pas-
sages, though it makes for easier reading, may possibly distort the sense of
the original: for which, if this has happened, my apologies.) It will be
seen, from certain references to professional magazines, for example, that
the article was written some time ago; but I have preferred not to alter any
of these references. And it is somewhat unfortunate that the situation of
sf in Italy is not as well-known to ASFR's readers as it is to readers of
OLTRE IN CIELO. For some information about Italian sf, I would refer you to
SF HORIZONS no.2, or to ASFR 9, which contains a brief note by Ugo Malaguti.




SCIENCE FPICTION

IN GERMANY

FRANZ ROTTENSTEINER

There is a large body of fantastic literature in the German language,
both in the past and in the present; it is second only to the English. Un-
til about World War II, German suthors wrote the bulk of this material:
translations, although always represented, played only a minor role, and
were of more importance in the field of fantasy than in science fiction.

After World War IT, and especially since about 1956, the opposite is
true. The bulk of the material is still being written by German authors,
but almost all of the better works of sf are translations, mostly of Amer-
ican and British authors, but with an occasional book from French, Spanish,
Italian or Russian authors.

Due to the political division of Germany, we are perhaps in a better
position to look at world sf than any other country: in the' German Democrat -
ic Republic there are published mostly translations of Russian and other
Eastern writers - not many, because the paper supply for this sort of 1lit-
erature is still restricted, but what is published finds its way into West~
ern Germany; and in Western Germany there is an unlimited supply of Ameri-
can and British sf. Some English-language pocketbooks are imported into
Germany in small quantities; they do not count for much, but there are many
translations.

Sf publishing in Western Germany falls into two very different classes.
On the one hand there are the many series of dime-novels - small, saddle-
stitched pamphlets of about 64 pages each. Sometimes they are mistakenly
called magazines, but they are not true magazines, for they mostly feature
a complete novel in every issue, often with a series character as hero.
Lately there has also been published an occasional short story collection
or anthology. These dime-novels appear weekly or fortnightly, and form the
bulk of the sf being published in Germany, both in number of titles and in
circulation. :

And there are the books and pocketbooks. Until a few years ago, we had
very few of them, but by now they are an integral part of the German sf
scene. Of course, there were always books of a fantastic or science-fict-
ional nature from general publishers now and then, but special sf publish-
ing began in 1951 when Weiss Brothers in Berlin published the first of
Heinlein's juveniles, ROCKETSHIP GALILEO. Later they followed up with ten
more of Heinlein's novels, mostly juveniles, but including THE PUPPET MAS-
TERS and DOUBLE STAR. Their other main author was Arthur C. Clarke -
CHILDHOOD'S END, PRELUDE TO SPACE, SANDS OF MARS, &c. As well as these
two authors they also published Edmond Hamilton's THE STAR KINGS and CITY
AT WORLD'S END, Fredric Brown's MARTIANS, GO HOME, a number of German auth-
ors writing in the traditional vein of Hans Dominik (including. Dominik him-
self, Claus Eigk, Richard Koch and Freder van Holk), some French novels by
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Rene Barjavel and Jean Gaston Vandel, Capek, and still others. Now, how-
ever, that particular firm has ceased to publish sf; the competition of the
paperbacks has driven them out of business.

Another memorable venture was begun in 1952 and did not last for a year
- Rauch's Space Books in Dusseldorf. This series consisted of but four
books: Zsaac Asimov's I, ROBOT, Jack Williamson's THE HUKANOIDS, John W.
Campbell's THE INCREDIBLE PLANET and a good anthology compiled by the edi-
tor Gotthard Gunther, who is known to American fans for some articles in
STARTLING STORIES and ASTOUNDING. Like the Weiss books, these were excel-
lently translated and presented, but they never sold well°

The current situation in Germany is more like that of America than of
England: there is virtually no publishing in hard-covers. In 1960, Gold-
mann in Munich started a new series of sf books, which began well with some
of Asimov's books, Bester's THE DEMOLISHED MAN and Blish's EARTHMAN, COME
HOME. Six introductory books were published simultaneously, and they pro-
ceeded to issue a hard-cover book every month. Later they added two month-
ly pocketbooks to their schedule, featuring reprints. But they were not
able to keep this up, and now they are back to a bi-monthly book and a
monthly pocketbook. Their hard-cover books are also simultaneously issued
in paperback. Although Goldmann have published many fine books, it is gen-
erally felt that they have fallen into a rut. They are publishing many
boring novels. But they do have one very good writer in their programme -
John Brunner; NO FUTURE IN IT, TELEPATHIST and THE LONG RESULT have all
appeared here.

Another major hard-cover publisher is Diogenes of Zurich, in Switzer-
land. His books are among the best-produced in the German-speaking world.
Sf, however, is only an insignificant part of his list. He concentrates on
weird fiction and fantasy, with such authors as Walter de la Mare, Saki,
Poe, William F. Harvey and Maurice Sandoz. His sf consists of Bradbury's
THE ILLUSTRATED MAN, a good anthology compiled by Peter Neugebauer, and an
illustrated collectlon of PFredric Brown's stories called THE ANGELIC ANGLE-

WORM.

Of interest is the Verne boom now occurring in Germany (much later than
in Prance or the USA). Two publlshers are issuing his novels, in lavishly
illustrated editions: Diogenes, and Barmeier & Nikel in Germany. The Dio-
genes editions follow closely the original French texts, and they contain
the original French illustrations. B&N publish two or three novels of
Verne in one volume, in a streamlined modern versiom, deleting Verne's
quaintnesses of style.

Weird-fantasy appears to be successful even in hard-back: Rowohlt pub-
lished Roald Dahl and John Collier, and Hanser in Munich have just started
a BIBLIOTHECA DRACULA. Bram Stoker's DRACULA is now out, with Le Panu's
short stories and Maturin's MELMOTH THE ‘JANDERER to follow.

But despite these few books, the pocketbooks predominate. At present
there are five pocketbooks, sometimes more, being published every month:
Goldmann publish one, Heyne (an off-shoot of the big house of Moewig) two,
and Moewig themselves two. DPabel published a few pocketbooks - James
Gunn's THE JOY MAKERS, Marion Zimmer Bradley's THE BLOODY SUN, Tenn's TIME
IN ADVANCE, Carnell's anthology LAMBDA 1, and Pohl & Williamson's THE REEFS
OF SPACE - but they seem to have stopped again. Winther K.G., a Danish
group, now publish a sf pocketbook every other month. The quality is mixed.
Their first selections were Anderson & Kurland's TEN YEARS TO DOOMSDAY,



Piper's LORD KALVAN OF OTHERWHEN, and Gordon R. Dickson's NAKED TO THE STARS.
Circulation, except for the monthly Perry Rhodan pocketbooks published by
iloewig, is small. (The Rhodan series is rumoured to run to about 15,000
copies, but some books go into second printings.) The best of the pocketbook
publishers is Heyne: their authors include Bester, Clarke, Heinlein, Asimov,
van Vogt, Harrison, Sheckley and Aldiss. Besides their novels and short
story collections, they feature now and then anthologies from the pages of
FP&SF and GALAXY. The selections, however, which are done by Walter Ern-
sting, are not as good as they might be. Until recently there were also

two big, 300-page, quarterly anthologies (one sf, the other horror) from
Heyne, but they seem now to have been dropped. Short stories never sold in
Germany, and both UTOPIA HAGAZINE and GALAXIS folded, after 26 and 15 issues,
regpectively. Then everyone seems to have gone short story crazy, with even
the cheap series featuring many anthologies. '

The dime-novel publisher Pabel bought a number of collections by Bal-
lard, Pohl, Tenn, del Rey, Farmer and Davidson, and mixed them. I really
wonder what the readers of Pabel's UTOPI. ZUKUNFTSROMANE, who had existed
on a diet of John E. Muller, Lionel Fanthorpe, Russ Wintherbotham and Ger-
man hacks, were supposed to think when they encountered Vermilion Sands for
the first time. Reaction was violent, especially to Ballard and Davidson.
Now Lore Matthaey of Pabel has strict orders not to buy any more short sto-
ries, and I suppose it is the same with other publishers. The trend appears
to be again away from short stories, and I have even heard some talk that
GALAXY and EINE AUSWAHL DER BESTEN GESCHICHTEN AUS F&SF will fold. I am,
however, not in a position to make more than mere conjectures. ©Not affected
by this ban are series stories, which are very popular here: even Hubbard's
OLD DOC METHUSELAH has been resurrected.

Heyne has the most varied sf programme, with nearly all of the big
names appearing here. Lately they have inaugurated a new policy of reprint-
ing in pocketbook novels which previously had appeared only in the heavily-
cut cheap series. So we again have an opportunity to read Asimov's THE END
OF TIME and his Foundation stories, Frank Herbert's UNDER PRESSURE, van
Vogt's SLAN, THE WEAPON SHOPS OF ISHER and THE WEAPON MAKERS, Harry Harris-
on's DEATHW/ORLD, Poul Andgrson's BRAIN WAVE and Eeinlein's UNIVERSE!

Moewig's TERRA-SONDERREIHE began as a series of dime novels (96 pages
each), but with no,100 it was turned into a pocketbook series. The differ-
ence between the Heyne and Moewig pocketbooks is that the former have better
covers and publish also reprints; the iloewig pocketbooks feature only mat-
erial new to Germany, mostly translations. Quality is again very good;
authors include James white, Poul Anderson, A.E. van Vogt, Keith Laumer and
Robert Heinlein. Most of these pocketbooks are slightly cut, some consider-
ably: Leiber's THE WANDERER and Heinlein's FARNHAM'S FREEHOLD were shortened
by Heyne by about 50% or more.

With the exception of the Perry Rhodan pocketbooks, all German pocket -
books are almost exclusively translations. In the cheaper series, on the
other hand, we find a preponderance of German authors (although even they
mostly use Dnglish-sounding pseudonyms).

The most successful of the dime-novel series is PERRY RHODAN. It is
the most popular sf series ever to appear in Germany, perhaps in the whole
world. Begun in 1961 as a fortnightly, the series soon switched over to a
weekly schedule. Circulation has been growing ever since. The first issues
soon had to be rcprinted, and have been several times reprinted since.



Recent reports have it that today PERRY RHODAN has easily passed the
120,000 weekly circulation mark, and I have heard rumours of 200 4000, In
addltlon tq the regular new issues (now well over 300), there are issued
"revised second editions® (officially so called); and a pocketbook series
dealing with some characters who appear only briefly in the main series has
been added. ATLAS, a new series, also dealing with some neglected charac-
ters, will be added shortly. There is a special library edition in Germany,
foreign rights have been sold to France, and negotiations are under way in
the United States. Donald Wollheim told me, however, that Ace Books rejec-
ted the series last year, but there is still some chance that Forrest Acker-
man might find an American publisher. The first PERRY RHODAN movie, incorp-
orating the first three stories, will be released in September 1967, with
others to follow.

Walter Ernsting, well-known German fan and author, writing under the
pseudonym of Clark Dalton, had the idea of his life when he invented Perry
Rhodan. The name is derived from Perry Como or Perry Mason and Rhodan, the
infamous Japanese movie monster. Starting from the first flight to the
Moon (No.1, MI3SION STARDUST), the series went further and further, intro-
ducing ever new perils and discoveries, ETs, FTL travelling, PSI, immortal-
ity, galactic empires, and all the other paraphernalia. By now, 330 issues
later, Perry Rhodan and his crew of robots, mutanta and aliens are conquer-
ing distant galaxies.

PERRY RHODAN is written by a team, and the authors Clark Dalton, K.H.
Scheer (who works out the plot outlines), Willi Voltz, Hans Kneifel, Conrad
Shepherd (formerly editor of the fanzine WMUTANT; in real life Conrad Schaef),
Kurt Makr (Klaus Mahn, a physicist now studying in the USA) and H.G. Ewers
(an ex-teacher named Horst Gehrmann) have introduced every idea and plot
they could think of - or, more likely, that they have ever read. PFandom
has, on the whole, disliked the series. If I am to judge from what few
reports I have seen, Perry Rhodan, the main hero, is Tom Swift, Kimball
Kinnison, John Carter, Superman, Buck Rogers, Richard Seaton and Tarzan, all
rolled into one. There is no denying the appeal that Perry Rhodan has for
the great unwashed German public. Perry Rhodan Clubs have sprung up all
over the country. As far as circulation and reader-support is concerned,
Perry Rhodan ranks second only to G-MAN JERRY COTTON, a German imitation of
Mike Hammer. What makes Perry Rhodan interesting as a document of fannish
history is that Walter Ernsting has buried some in-group jokes in it, and
most of Germany's prominent fans are featured at some length, their names
belng clearly recognizable to the cognoscenti. Gindorf, Zboron, Kwiat,
Schluck Mottell, Ettl, Arenz -~ you name them. You find also that the
1ntrep1d crew drink that hellish fannish brew called "Vurguzz" - which
tastes like a mixture of hydrochloric acid, pepper and inversion oil, and
which was invented by the dentist Franz Ettl just to spoil German (and Brit-
ish) fandom. Therein lies Perry Rhodan's major claim to immortality.

The success of Perry Rhodan forced other publishers into action. Moe-
wig's major rival, Pabel, to whom the series had originally been offered by
Walter Ernsting and K.H. Scheer (and rejected, to their subsequent sorrow),
were slow to follow and have never caught up. By 1963 they had their own
series running: MARK POWERS - a derivative and diluted copy of Perry Rhodan
which was never much of a success either with readers or critics. Chief
author was W.W. Shols (Winfried Scholz), who had been for some time in the
Perry Rhodan team. MARK POWERS folded in 1964 as a series, but an occasion-
al novel still appears in UTOPIA-ZUKUNFTSROMANE. This series will also be
filmed. PFurther competition began in 1966, when Bastei issued REX CORDA,
THE SAVIOUR OF EARTH, and another publisher, Kelter, issued REN DHARK. But
neither series was very successful, and REX CORDA is now back on a fort-



nightly schedule. It is still doubtful whether either series will survive.

Also in 1966, Zauberkreis started a general series, using only nearly
unknown German authors: ZAUBERKREIS SF. So we have today four general dime-
novel series: ZAUBERKREIS SF, Moewig's TERRA and TERRA-EXTRA, and Pabel's
UTOPIA-ZUKUNFTSROMANE. Of these, only the last-mentioned is a fortnightly;
the rest are weekly.

Pabel and Moewig publish about half German and half foreign authors.
TERRA-EXTRA is a reprint series; besides K.H. Scheer, Clark Dalton and other
Rhodan authors, those American writers are featured who are thought worthy
of reprint, but not good enough to appear in pocketbook.

One can easily see that Moewig/Heyne are the leading German sf publish-
ers, with over 16 titles appearing every month. All the novels in the TER-
RA and TERRA-EXTRA are cut. The standard is somewhat lower than that of the
pocketbooks, but still good, with authors such as Chandler, Anderson, Hein-
lein, White and Vance. And even Moewig's German authors are, with one ex-
ception, better than those of the other publishers. I am not in a position
to speak authoritatively about them, as I have long ceased reading the
series, but the general opinion is that Dalton, Ewers, Voltz, Mahr, Vlcek,
Kneifel and Shepherd are at least entertaining, although their work can
only be described as hack.

UTOPIA-ZUKUNFTSROMANE presents a very mixed bag: besides L. Sprague -de
Camp, James Blish, Eric Prank Russell and John Brunner, we find some of the
worst crap ever written.

I think I can safely say that any American or British novel that is not
too controversial, and which has some discernible, reasonably exciting plot,
has a fair chance of appearing in Germany. The German market for translat-
ions is probably the biggest in the world, albeit rather low paying. Some
types of sf, however, are out; and I doubt whether there'll be much change
in the future. In some cases this may be due to the fact that the authors
who write these types of sf best are not well represented (if at all) by
German literary agents; but in most cases it is clearly due to a general
rejection of the type of story which they write.

Damon Knight, Frederik Pohl and Michael Moorcock, for instance, were
offered to German publishers, but with little success. None of Philip K.
Dick's more complicated novels has ever appeared in Germany. We have had
only Farmer's worst stories (and one of his very best, THE NIGHT OF LIGHT,
in an anthology), practically no Cordwainer Smith, and nothing of the new
wave (except some of Ballard's stories, which seem to have appeared by acci-
dent). Excluded also is sword & sorcery, most straight fantasy, and the
now widespread "science & sorcery™ published by Ace Books. I do not know,
however, whether the latter is due to a summary rejection, or whether it
simply hasn't been offered to German publishers so far.

Some other writers are not well represented here; nearly every word van
Vogt has ever written has appeared here, for example, but it is impossible
to buy a pocketbook by Jack Vance. Even TO LIVE FOREVER and THE BLUE WORLD
appeared only in 64-page versions. This indicates a lack of editorial dis-
crimination. In the future, I do not expect much change: the pocketbooks
will continue to publish good, middle-of-the-road sf by foreign authors;
with German writers the trend towards series such as PERRY RHODAN will con-—
tinue. It is only to be hoped that the new pocketbook markets will induce
some of the more enterprising authors to write better stuff, for the most
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serious deficiency of the German sf scene is the lack of German authors
worth reading.

Indeed, there is only one exception the Viennese-born physicist Herbert
W. Pranke, and he has stopped writing sf after several books; it doesn't pay
to write solely for the German market, and his publisher, Goldmann, has
proved unable to sell his novels abroad. So far he has written four novels
— THE CAGE OF ORCHIDS, THE GLASS TRAP, THE DESERT OF STEEL and THE IVORY
TOWER - and a rather unfortunate collection of 65-0dd short stories in 180
pages, THE GREEN COMET. Principally he is a writer of non-fiction, and he
has also scripted some sf for radio.

THE IVORY TOWER, published in 1965, is his last sf novel and also his
best. All his books depict modern men in a super-technological world as
being manipulated by evil men or technological processes that have got out
of hand., In THE IVORY TOWER, a rather complicated affair, some men who lang
for the individualism of bygone days start a revolution, which, contrary to
most revolutions in sf, fails. The ruling class and its nearly omnipotent
computer prove to be stronger. The revolutionaries, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>